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Biography:

Enaya’ Ajahnae Ogle’rree, born 2003,
is a contemporar multimedia artist
whose work exp{ores ideniiiy ihrough
the feminine lens. The East Coast
native, born into a multi-ethnic
matriarchal culture, uses the influences
of her upbringing to inspire her artistry,
which curiously investigates nuances of
the natural world, gender, culture, and
self-expression across painting,

pnoiography, and scuipiure.

Beyond her work as a multi-media
designer, Enavya enjoys using her art
and curaioriai]experience to create
projects and exhibitions that highhghi
issues of race and idenii’ry. Enqya's
career in the arts spans from
installation and set design produc’rion,
to preschool arts education, and
editorial work for her role as Creative
Content Curator for the Massachusetts
College of Liberal Arts' (MCLA)
Sm[ART] Commons Blog.

Enaya received her BA in Studio Arts
with a minor in Arts quqgemen’f,

from MCLA, 2026.




Artist Statement:

[ use sculp’[ure to respond to the historical oppression of women, Jreﬂing a
visual narrative about the relqrionships that exist between men and women
in a phdﬂocen’rric culture. My work sheds 1ighr on the emotional and physicql
toll of objectification and gendered power structures. By chorﬂenging
traditional representations, [ push the boundaries of sculp’rure, phorogrdphy,

and painting to create pieces that provoke introspection and dicrlogue.

The body, both as a subject and medium, pldys a central role in my practice.
Through my work, I highhgh’t the overlooked, the rnorrgindlized, and the parts
of his’rory that have been silenced. | investigate how idenriry, gender norms,
and societal cornplctcency intersect, weaving them into cornplex, emotive
works that encourage critical reflection on the human experience. I see art as a
vessel for chornge— an opportunity to question, chorHenge, and ul’[irnor’[ely
transform the narratives we live by.

My qpproach to each piece is unique, as [ freely move between mediums to
explore the themes that shdpe my work. Watercolor, dcryhcs, phorography,
and sculprure each serve a different purpose, crﬂowing me to create multi-
layered works that are not only visually compelling but also conceptually
rich. Ul’rimq’[ely, my art spedks to the power of transformation— both personal
and societal— and calls for a broader, more inclusive conversation about the
world we inhabit and how we can chdﬂenge our cornplorcency within our

spheres of cornforrqbﬂiry.
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Abstract:

The Body in View: A Creative Assessment of the
Objectification of Women in Art

By creatively exploring how women have been portrqyed in
art throughout history, this project examines how Jrhey are
often seen as objects of desire through the male gaze. Rooted in
feminist Jrheory, the concept of the male gaze describes the
way women are depicted from a heterosexual male
perspective, shaping society's perceptions of femininity. This
project highlights the profound impact of the male gaze on
women's qutonomy, societal views on marriage, and
emotional WeH—]oeing. The ’[riptych sculp’[urql series, influenced
by the Haommurabi Code, ancient Venus figurines, and the
1950s American housewife archefype, sparks a dialogue about
the oversexualization and domestication of women in art.
These works not only critique the historical injustices
perpe’fuoﬁfed by the male gaze but also serve as powerful
reflections, inviting women to recognize and reclaim their

agency, while feeling seen and heard in the process.






Sculpture:

Reshaping the narrative






Why gw[/ofwe,

In response to the ideas presen’[ecl in the abstract statement,
the artist shares that she chose sculpfure as the primar
medium for this project because of its physicali’[ and Qbilify
to create a visceral effect with the viewer. Unliﬁ[e two-
dimensional art forms, sculpture occupies space and demands
a real, embodied interaction, mirroring the way women's
bodies have historicaﬂy been objectified and mqnipulq’[ed
within societal structures. The three-dimensional nature of the
work allows for a nuanced exploration of form, Jelelely and
perspective, reinforcing the theme of the male gaze and its
impact on women's autonomy.

The tactile quahty of sculp’[ure invites the viewer to confront
these representations in a more personal, intimate way, while
also offering the po’[enfial for transformation. Just as women's
roles and identities have been shaped by external forces,
sculp’[ure's maﬂeabﬂity symbolizes the ongoing process of
reclqiming agency. Furthermore, the medium’s connection to
historical artifacts, such as the Venus of Willendorf figurines
and the Hammurabi Code, anchors the project within a long—
sfqnding tradition of how women have been represented.
This body of work encourages a critical examination of the
past while qchvely chaﬂenging and subver’[ing these norms
in the present.



Historical & Cultural Inspirations:

Venus figurines are prehistoric sculp’fures, often
depiciing exoggeroted female forms with
pronounced breasts, hips, and abdomens. These
sculptural talismans are believed to syrn]oolize
fer’fiffiiy, feniinini’[y, and the nurturing aspects of
womanhood. They oppeored sometime oiuring the
Upper Paleolithic period, c. 30,000- 40,000 years
ago, and since have been uncovered across Europe,
suggestin their widespreod cultural significance.
cholors ebate whether ’rhey syrnbolized religious
or cultural icons; possibiy representing fer’riii’[y
deities or ideals of beauty. But, over time, the Venus
figurines have influenced the por’troyod of women
in art, often reducing them to concepts related to
fer’filiiy and their physicorl attributes. In a
contemporary sense, ’fhey reflect ongoing issues
around the oijec’fificoiion and societal expectations
of women.

Hammurabi's Code (circa 1754 BCE) was one of the
first legori systems to reguioie women's rights, often
treating them as property. This reinforceg po’friorchol
control, lirniiing women's autonomy and positioning
them in rigioi societal roles. Its influence extended to
art, where women were often depicied in
subordinate, objectified Ways.




The 1950s housewife orcheiype, heoviiy shopeoi
by media and odveriising, created this idealized
image of women as submissive, domestic figures,
prirnorily tied to their home and forniiy life.
Emerging after World War II, it reinforced the
idea that a woman's worth was defined ]oy her
o]oili’ty to manage the household and care for her
children, which limited her autonomy and

otential for self-actualization. This poriroyol also
chl a 1osiing impact on art and culture,
promoting rigiol genoier roles that still echo iodoy.
Alongside this, women were expec’reoi to maintain
physicol attractiveness while performing their
domestic duties, putting pressure on them to meet
unrealistic beouiy standards. This dual
expectation not only limited women's
opportunities for ful}fiﬂrneni but also nego’fiveiy
irnpocied their mental health, reinforcing harmful
ideas of self-worth tied solely to appearance and
submission.

The 1950s housewife orche’rype, fueled by media and odveriising,
tra ped women in submissive, domestic roles, s’fiﬂing their autonomy
an poieniiol. This echoes earlier cultural o[epiciions, like
Hammurabi's Code, which treated women as roperty, and Venus
figurines, which objectified their bodies. These lfiisioriccﬂ and media-
driven por’rroyols still shope modern art, reinforcing rigid gender

norms and unrealistic beou’[y standards that limit women's freedom
and self-worth.



Sketchbook Notes

A series of words and phrases puHed from my sketchbook notes that came to me

as [ uncovered more about my personql connection to The Body in View

Reflection of society:

A reflection of society can come in many forms. Movies, photography, artwork,
music, and the news, are examples of how creative minds take the state of pop
culture, economics, class, race, etc. and highligh’f the impact ’fhey have on society
Jfhrough definitive or abstract commentary. Artists hold up a mirror to the rest of
the world and create the opportunity for people to reflect on their beliefs, values,

inner critics, and their plqce in the world.

Integrity:

In’fegri’fy, simply means to be whole. Having integrity is not inherenﬂy linked to
being a good or morally conscious person, although one can argue that morals
make you whole. To me, integrity takes the form of qny’thing that helps ]oring me

closer to my inner self, passions, and life purpose.

Amplify the experiences of women:
Amphfying the feminine experience gives the stage back to women, for them to
safely tell their lived experiences, both positive and negative, without trying to
filter out their hqrdships or success for the sake of making others, pqrficularly men,
comfortable.
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Understanding the self:

Understanding the self is a way to process lived experiences and for artists this is
a tool for reflection and inspiration for new projects. Calling on parts of the past,or
how one once felt or dealt with situations can be a way to unpack traumas, and
latent memories around deep rooted interests, cultural traditions, and personql
hqng—ups. [ believe that unolers’rqncling the self is more than just knowing what
you like and what you don't; it encompasses an ongoing commitment defined ]oy
curiosity and patience that allows a person to constantly redefine themselves,

with grace and respect.

Indelible:

Indelible memories are ones that hold such significcmce that ’fhey are essen’riaﬂy
unforgeﬁqble. When [ first heard this term, by Gaston Bachelard, from his
writings in The Poetics of Space, it was used in the context to describe childhood
memories that have shqped our interests as adults. Indelible solitude, as Bachelard
used it, are those moments we experience in the quiet alone-ness of our youth,
sometimes lost in the subconscious but nonetheless impactful. [ clung to this phrase
like it was something I had known all my life but could never find the words to
describe. Indelible memories of my youth are the most recurrent motivations in
my creative practice today. I like to reflect on these experiences because they help

me retrace Why [ am the way [ am now. In a way these moments go hand in

hand with understqnding the self.
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The Body in View:

A creative assessment of the
objectification of women






A Doll in Her House, 16"x15.5"x12.5", 2025
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Till' Death Do I Part, 18"x18"x11.5", 2025




It's All Honey, 12"x12"x13", 2025
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